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Abstract		The	 generateonal	 dysphoria	 associated	with	 spectacular	 society	 extends	 into	 regions	 of	 outright	aporia	when	confronted	by	the	logocentrism	of	authoritative	readings	and	tertiary	levels	of	obedi-ence	demanded	by	transcendental	hegemony.	While	a	 level	of	epistemological	 interpretivism	is,	a	
priori,	 necessary	 in	 a	milieu	 of	 frenzied	 anti-pragmatism,	 judgments	 of	 counter-conduct	must	 be	preceded	by	perspicacity	in	order	that	degrees	of	nuance	are	not	confused	with	arbitrary	placement	in	 a	 hierarchy	 of	 constitutive	 endowment.	 Soteriological	 confidence	 in	 the	 face	 of	 atomized	 con-sciousness	developed	in	post-structural	thought,	can	only	lead	to	iniquitous	commitments	to	veri-similitude	in	terms	of	what	constitutes	the	genuinely	praeter	or	obeientiam.	Modes	of	operational	disobedience	manifested	in	the	previous	century	such	as	counter-culture,	vanguardism,	and	the	cul-tural-front,	 all	 express	 such	 ontological	 ambiguities	 concerning	 prima	 facia,	 paradigmatic	 judg-ments,	 particularly	 if	 any	 strong	 theory	of	non-cognitivism	 is	 adhered	 to.	This	paper	 investigates	the	degree	to	which	Situationism,	as	a	mode	of	active	or	interrogative	counter-conduct,	might	con-tribute	to	a	specific	delineation	of	a	hierarchy	of	constitutive	endowments,	or	might,	on	the	other	hand,	only	cede	space	to	a	more	organistic	notion	of	disobedient	behaviours.*		*For	a	wieldier	and	less	pertinent	abstract,	see	Appendix	A.		
Keywords	situationism,	counter-conduct,	spectacle		 	“In	 1988,	 to	 help	 prove	 his	 case	 against	 the	 CanLit	 establishment,	 [Crad	 Kilodney]	 submitted	 a	number	of	stories	by	famous	writers	such	as	Chekhov	and	Hemingway	(names	and	titles	often	pre-posterously	changed)	to	a	CBC	Radio	literary	contest.	All	were	rejected	by	the	jury”	(Levin,	2014).	The	editors	of	 the	cultural	studies	 journal	Social	Text	similarly	 fell	prey	to	such	a	hoax	when	they	published	an	article	in	their	Spring/Summer	1996	issue	by	Alan	Sokal	which	was	“‘liberally	salted	with	nonsense,’	and	in	his	opinion	was	accepted	only	because	only	because	‘(a)	it	sounded	good	and	(b)	it	flattered	the	editors'	ideological	preconceptions’”	(Weinberg,	1996).	The	Sokal	affair	and	the	CBC	short	story	hoax	set	a	precedent	for	the	notion	that	an	important	practice	of	protest	or	dissent	can	be	expressed	 in	the	 form	of	parody,	and	such	dissent	 is	not	necessarily	recognizable	to	many	people	without	a	wider	context	or	even	confession	by	the	author.	Failure	to	initially	recognize	such	protest	is	evidence	that	people	involved	in	an	institution	and	its	discourse	have	difficulty	even	im-agining	another	kind	of	discourse	or	viewpoint.	The	critical	judgments	implied	in	aesthetic	contests,	or	 the	 application	 of	 standards	 as	 implied	 by	 professionalized	 intelligentsia	 (particularly	 in	 their	contemporary	“postmodern”	manifestations),	 invite	mockery	if	we	understand	this	mockery	as	an	
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questions,	 including:	 how	 are	 certain	 forms	 of	 revolt	 atypical	 or	 divergent	 (“that	 could	 be	 called	specific	revolts	of	conduct”	(Foucault,	1978,	p.	259)),	do	these	forms	of	dissent	have	some	form	of	recognizable	conductivity	(that	 is,	do	 they	point	 toward	some	sort	of	alternative	order	or	vision),	and	 finally,	are	 these	 forms	of	protest	 cognitively	disruptive?	This	 final	question	 is	 important	be-cause,	 arguably,	 a	 key	motivation	 to	 adopt	 a	 new	 or	 different	 notion	 of	 dissent	 such	 as	 counter-





















One	of	the	things	that	makes	this	Situationist	protest	cognitively	disruptive	is	that	it	attacks	both	the	capitalist	ethic	as	well	as	capitalism’s	oppositional	ideologies	of	Marxism	and	socialism	(or	what	the	Situationists	often	referred	to	as	the	ideology	of	bureaucracy)	(Debord,	1967).	One	of	the	cen-tral	themes	of	this	protest	is	its	rejection	of	the	conceptual	reduction	of	human	beings	to	the	status	of	producers	and/or	consumers.	The	Situationists	were	inspired	in	their	conceptual	challenge	to	the	degradation	of	 human	diversity	by	 the	work	of	Dutch	 theorist	 Johan	Huizinga,	whose	1938	book	
Homo	Ludens	shifted	 the	defining	aspect	of	human	consciousness	and	 spirit	 away	 from	work	and	onto	play	(Hussey,	2002).	A	similar	idea	was	taken	up	by	Georges	Bataille	(1949)	in	La	Part	Maudite,	which	contends	that	it	is	our	leisure	choices,	those	things	that	we	do	with	our	“left-over”	time	and	energy,	 rather	 than	our	 labour,	 that	defines	who	we	are.	While	we	are	 continually	 conducted	 to-ward	work	and	consumption	by	both	right-	and	left-wing	ideologies,	the	Situationists	looked	to	dis-rupt	 our	 thoughtless	 acceptance	 of	 this	 conductive	 hegemony	 of	 the	 essential	 human	 labourer	through	moments	of	incongruent	behaviour	which,	precisely	through	their	apparent	nonsensicality,	raised	 the	questions	of	 ‘By	whom	do	we	consent	to	be	directed	or	conducted?	How	do	we	want	to	be	




However,	by	communicating	their	critiques	through	apparently	 irrational	and	radically	disruptive	behaviour,	the	Situationists	in	particular	were	offering	a	kind	of	counter-conduct	that	threatened	to	be	un-processable,	 that	 couldn’t	 be	neatly	 expressed	 and	 easily	 countered	with	 arguments	 about	tradition	 and	 order.	 The	 notion	 of	 radical	 performative	 communication	 has	 been	 repeated	 only	minimally	in	contemporary	society	(with	the	Occupy	Movement	as,	arguably,	the	best	example),	but	it	has	the	potential	to	articulate	critiques	of	capitalist	hegemony	that	so	far	have	fallen	on	deaf	ears,	or	more	properly	have	simply	been	boxed	up,	processed,	and	explained	away.			
















	Foucault’s	notion	of	counter-conduct	offers	an	interesting	and	challenging	way	to	reimagine	dissent.	This	essay	briefly	examines	how	certain	kinds	of	dissent	are	uniquely	challenging	to	systems	and	institutions	because	 they	 are	not	 easily	 subsumed	by	 the	 system	or	 its	perceived	 (or	 traditional)	contraries.	An	 important	 example	of	 this	kind	of	dissent	was,	 in	 the	 twentieth	 century,	 the	Dada,	Surrealist,	and	Situationist	movements,	which	don’t	simply	point	(or	conduct)	people	to	a	standard	and	easily	 imagined	alternative	to	 the	prevailing	hegemony,	but	seek	to	radically	disrupt	 the	way	people	see	 the	world	 through	different	kinds	of	conduct	which	are	 fundamentally	contrary	 to	 the	prevailing	order.				 	
